CRITICISM  AND  THE  MAN

political arid religious intolerance than of the impar-
tial reason.

Are we not coming more and more to demand
that in all literary and artistic productions, the pro-
ducer be present in his work, not merely as mind,
as pure intelligence, but also as a distinct personal-
ity, giving a flavor of his own to the principles he
utters ? Every vital creative work is the revelation
of a man as well as of a mind, and this is true in
criticism no less than in other forms of literature.

Suppose Brunetiere's criticism lacked that which
makes it Brunetiere's, or Arnold's lacked that which
makes it Arnold's, should we long care for it ? Elim-
inate from the works of these men all that is indi-
vidual, all that in each makes the impression of a
new literary force, the accent of personality, and
you take from the salt its savor. Dare we say that
the most precious thing in literature is the indi-
vidual and the specific ? Is not a platitude a plat-
itude because it lacks just these things ? The vague
and the general may be had in any quantity, at any
time. The distinct and the characteristic are always
rare. How many featureless novels, featureless
poems, featureless discourses, how much savorless
criticism of one kind and another, every community
produces! Now and then we catch a distinct per-
sonal note, a new, penetrating voice, and this we
remember and follow in criticism as readily as in
poetry or fiction. Have we not here tb$ secret of the
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